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HiThanks
everyone
once again to Keith for providing a detailed report of the Regional Area Contest and in case
you haven’t heard yet, we came …...

March was quite a mixed month, with the intense practice preparation needed and the nervous excitement of playing in the Regional Brass Band Championships. Keith has written an interesting article on the competition and the test piece we were asked to play.

3rd !!!!!!

Please take the time to visit our website www.bradwellband.co.uk as Fraser has done a marvelous job
updating and providing new features, including an on-line store for Blaze Away CD.
We are looking at ways of promoting our band & concerts, if you have any contacts or can provide
any advice please contact one of the committee—any help is appreciated.

Steph
Steph

Crocuses in Bloom
By Miriam Jacob ©
I gazed out of my window
at the vast expanse of garden,
the freshly-mowed lawn,
soft-green carpet grass.
Was it a mirage?
I saw a speck of pink
waving in the wind.
A vivid dot of blue
cast a cheery note
of bright-faced optimism
across the yard.
Colourful crocuses,
blue, yellow, pink.
Little bright faces,
bobbing in the wind.
As I gazed at
the pretty crocuses,
my faith bloomed
for a lifetime.
God loves to paint
an inspiring picture
hidden in the heart
of a beautiful garden.

BRADWELL SILVER BAND CD

BLAZE AWAY CAN NOW BE PURCHASED VIA
WWW.BRADWELLBAND.CO.UK

www.bradwellband.co.uk
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March Report—Keith Jones
2012 Regional Contest of the British Brass Band Championships.
Stevenage Arts and Leisure Centre
Saturday 17th March
The “English Folk Song Suite by Ralph Vaughan Williams was selected as the test piece for the fourth section of the 2012 Regional Contests of the British Brass Band Championships.
The choice of this particular test piece encouraged a healthy entry of twenty bands, an increase of four over
last year. This meant that a split draw for the order of play was necessary to avoid everyone arriving at the
same time. We knew beforehand that we were to be in the second half of the draw which meant we avoided
having to make an early start from New Bradwell.
After weeks of practise, we met at the School at 10:30 a.m. for a final run through before boarding the coach
for an uneventful journey to Stevenage. Gary had travelled on ahead to be the band’s representative at the
draw and drew out the number 11 which meant we would be the first band on in the second half of the contest. As with last year, an early draw is very welcome as it means we don’t have time to get bored with hanging around waiting for our turn to play.
We found our allotted space in the changing area and made our preparations. We were soon ushered through
to the registration room to go through the necessary process of checking that all our players were legal. We
had Steph on crutches following her recent accident and were grateful for some sympathetic help from the
organisers.
We were playing in the main hall, and this year the management of the leisure centre had provided a proper
stage and a revised audience seating arrangement. This was an improvement but this is still a huge space to
be playing in. We settled ourselves on stage and started our performance. The first movement was probably
a bit tentative but we seemed to get better as the music progressed.
When we finished playing we made our way back to the changing area to put instruments away in cases.
Members were then free to choose to sample the delights that Stevenage has to offer. Most members were in
the hall to hear the last couple of bands play and then listen to the results.
The adjudicator was David Lancaster and as is customary was asked to address the bands and give them an
idea of what he was looking for in arriving at his placings. His comments were constructive and he said that
the standard in this area was as good as the other parts of the country. Interviewed afterwards by 4Barsrest,
he said “It was a very good contest. There were five or six good performances that really captured the spirit
and style of the music, but the best of them were excellent”.
We were not announced in the first four bands so we knew we were not going to be invited to the National
Finals which are held in Cheltenham in September. However it wasn’t long before Brian can back with the
adjudicator’s comments and was very pleased to tell us that we had come fifth. This meant that with our results over the previous two years also taken into consideration, we will be promoted to the Third Section as
from January 2013.
Well done to Brian for his patient musical leadership and to each and every player involved. Dan deserves a
special mention for playing the crucial percussion parts which added to our performance. We also thank Adam Keech and Laurence for agreeing to contest with us and Robin for making all the necessary arrangements to get us in the right place at the right time.
So we didn’t go back to Bradwell with any silverware this time but can feel pleased with our efforts, not just
at the contest result but also with the progress we have made over the past couple of years.

www.bradwellband.co.uk
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March Report Continued—Keith Jones
Full Results
Place

Band

Conductor

Draw

1
2

Amersham
Norfolk Wherry Brass

P.Fisher
A.Craze

4
3

3
4

Bletchington Silver
Simon Langton Brass

N.Hall
D.Cutting

10
12

5
6

Bradwell Silver
Woodbridge Excelsior

Brian Keech
C.Lewis-Garnham

11
19

7

Great Yarmouth Brass

C.Swaep

6

8
9

Chatteris Town Band
Letchworth Garden City

M.Dawe
T.Welch

7
16

10
11

Royston Band
Witney Town Band

S.Earley
J.Button

2
1

12

Kings Lynn Town

S.Ingham

15

13
14

Snowdown Colliery
Cottenham

K.Twyman
P.Mackley

13
5

15
16

City of Oxford Silver
Charles Church Camberley

S.Sizeland
R.Cherry

20
17

17
18

M.K. Development
Marsh Gibbon Silver

D.Johnston
A.Allock

14
9

19

Martlesham Brass

A.Cable

18

20

North London Brass

C.Bearman

8

MK Development Band under the leadership of Dave Johnson played a lot better than their eventual placing
would suggest. Congratulations to their senior band who were placed second in the First Section and qualify
for the National Finals. Olney Town Brass (formerly Stantonbury Brass) were placed 7 th in the Third Section.
Joe Hillyer, one of our members who is currently away studying at university, has played with a number of
bands in the Kent area gaining valuable playing experience. He so impressed Championship Section Band
Medway Town with his efforts on tuba that they asked him to play percussion. They came in a very creditable 5th place and I have no doubt this was all due to Joe’s efforts!

www.bradwellband.co.uk
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March Report Continued—Keith Jones
The Music
Written in 1923, the English Folk Song Suite is one of English composer Ralph Vaughan Williams most famous works. Originally written for military band it has been arranged for Brass Band by Frank Wright.
The suite consists of three movements: March, Intermezzo and another March. The first movement is Seventeen Come Sunday, the Intermezzo is subtitled My Bonny Boy and the final movement is based on four Folk
Songs from Somerset. Its premiere was given at Kneller Hall on July 4, 1923, conducted by Lt Hector Adkins. It originally had a fourth movement, Sea Songs, which was played second, but the composer removed it
after the first performance and published it separately. Vaughan Williams used no fewer than nine folk
songs to create the three-movement suite
1. March: Seventeen Come Sunday
Seventeen Come Sunday opens after a four bar introduction with the principal melody - the folk song
“Seventeen Come Sunday”. This melody is followed by "Pretty Caroline" as a quiet melody for solo cornet. A
third tune, “Dives and Lazarus” then enters in the lower instruments. This third tune is notorious for having
a grueling 6/8 rhythm played as a counterpoint against a straight 2/4 rhythm.
2. Intermezzo: My Bonny Boy
My Bonny Boy opens with a solo for the cornet. Halfway through the movement, a Poco Allegro begins on
“Green Bushes”, a typically English waltz, first in a minor key and then repeated in the major with the lower-brass. The first melody is played again in fragmented form before the close of the movement. The appeal
of this piece derives from its sheer simplicity.
3. March: Folk Songs from Somerset
Folk Songs from Somerset opens with a light introduction of four measures before the first melody, the folk
song “Blow Away the Morning Dew” , played by the solo cornet. This melody is then dovetailed around the
band before finishing with a fortissimo reprise. A second melody then takes over, being played by the tenor
and lower register instruments, while the remainder takes over the on beat chordal structure.
As this second melody dies away the original melody is heard once again with the tutti reprise. This then
leads into the key change, time change (6/8) and the trio. The trio introduces a more delicate melody, “The
Trees So High”. This continues until the time signature changes again, back to the original 2/4. Along with
this time change a final heavy melody “John Barleycorn” enters in the lower instruments while the cornets
play decorative features above. This trio is then repeated in full before a D.C. is reached.
As with most test pieces, there will be some people who like it and others who won’t. In selecting this music I
think the organisers expected a higher than usual entry as the music should be in the comfort range of most
fourth section bands. However, it is not to be considered easy and will be a firm test of the usual attributes
looked for in a contest performance.
There is no mystique about how adjudicators judge performances. They simply hope to hear a good standard
of performance containing the basic quality essentials of sound, tuning, rhythm and balance. Only when these vital ingredients are achieved do additional items such as interpretation and musical shape enter the
equation.

www.bradwellband.co.uk
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March Report Continued—Keith Jones
The Composer
Ralph Vaughan Williams led a long and illustrious career as a composer. He and his close friend Gustav
Holst were considered to be late bloomers in the field of composition, but once they reached maturity, both
were active in composition to the end of their lives. Vaughan Williams outlived Holst by some twenty-four
years.
Having studied at Cambridge and the Royal Academy of Music, Vaughan Williams augmented his studies
with work in the German Romantic school, studying with Max Bruch in Berlin, beginning in 1897. In 1908
he honed his orchestration skills while studying with the younger but more advanced Maurice Ravel in Paris. Ever aware of his slow pace to a mature level of composition, Vaughan Williams enjoyed a new stimulus
when he joined the Folk-Song Society in 1904. As was the case with Holst, folk songs provided the impetus
for a number of pieces, though personal interest led to further development of his own melodic and harmonic
style. After World War I a new style developed which was influenced by music of the Elizabethan era of the
late Renaissance, as mentioned earlier. This, in combination with his own stylistic traits, created such mystical works as the Third Symphony and The Lark Ascending.
Having collected over 800 folk songs in his lifetime, it is not surprising that his first band piece was the English Folk Song Suite written in 1923. The suite was written for the Royal Military School of Music at Kneller
Hall. According to Vaughan Williams' wife, he welcomed the opportunity to compose a piece for band.
A military band was a change from an orchestra, and in his not-so-far off army days he had heard enough of
the "ordinary monger's light stuff" to feel that a chance to play real tunes would be an agreeable and salutary experience for Bandsmen.
RALPH VAUGHAN WILLAIMS
1872—1958

www.bradwellband.co.uk
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Photos
The following is an unusual photo that appeared on the Amateur Photographer.com website.

Description

A member of Bradwell Silver Band, which proudly leads the local Remembrance Day parade, directs us to
where it starts. New Bradwell, Milton Keynes, 13 November 2011

The following image was provided by David Huckle via his facebook page. Can you name the year and band
members? Answers provided in next issue.

www.bradwellband.co.uk
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Golden Rules for Ensemble Playing
This is going around the band forums and websites—kindly sent in by both Luke Colvin and Sam Allen—I
wonder if they are trying to tell us something….


















Everyone should play the same piece.
Stop at every repeat sign and discuss in detail whether to take the repeat or not. The audience will love this!
If you play a wrong note, give a nasty look to one of your partners.
Keep your fingering chart handy. You can always catch up with the others.
Carefully tune your instrument the night before playing. That way, you can play out of tune
all night with a clear conscience.
Take your time turning pages.
The right note at the wrong time is a wrong note (and vice versa).
If everyone gets lost except you, follow those who get lost.
Strive to get the maximum NPS (note per second). That way you gain the admiration of the
incompetent.
Markings for slurs, dynamics and accents should not be observed. They are only there to
embellish the score.
If a passage is hard, slow it down. If it is easy, speed it up. Everything will work itself out in
the end.
If you’re completely lost, stop everyone and announce “I think we should tune”.
Happy are those who have not perfect pitch, for the kingdom of music is theirs.
If the ensemble has to stop because of you, explain in detail why you got lost. Everyone will
be very interested.
A true interpretation is realised when there remains not one note of the original.
When everyone else is finished playing, you should not play any notes you have left.
A wrong note played timidly is a wrong note. A wrong note played with authority is an interpretation.

www.bradwellband.co.uk
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Engagements

April
Sat 14th

St James Church—Bradwell
Tickets: £6, £5 Concessions

7.30pm

Sun 3rd

St James Evening Service

TBC

Mon 4th

Weston Underwood Fete

2pm—4pm

Sat 9th

Stony Stratford Riverside Fair

TBC PM

Sat 16th

Private Wedding

2.30pm

Sun 1st

Leighton Buzzard Bandstand

3pm

Sun 8th

MK Museum

2pm—3pm

Sat 14th

Bradwell Carnival

1pm

Sat 28th

Haversham Fete

TBC PM

Sun 29th

St James Patronal Service

TBC AM

June

July

MORE DATES TO BE CONFIRMED

www.bradwellband.co.uk
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Contacts

Please help the rain forest
by having The Bugle
emailed to you.!
Please send Steph your
email address, unless you
have already done so.

Contact Details
Chairperson:

Gary Morris
chairman@bradwellband.co.uk

Secretary:

Robin Allen

616463

secretary@bradwellband.co.uk
Treasurer:

Stuffed Peppers
Serves 4
Cooking Time: 20 mins










4 red peppers, halved
Olive oil
15g (½ oz) butter
1 courgette, finely diced
110g (4oz) pack lemon and coriander couscous
85g (3oz) sunblush tomatoes,
chopped
3tbsp chopped fresh basil leaves
125g (4½ oz) pack mozzarella
Green salad, to serve

Method
Brush the peppers with a little olive
oil. Place on a baking sheet or
roasting tray cut side down and grill
under a medium heat for 5 mins.
Turn and grill for a further 5 mins or
until the peppers are tender but
not collapsed.
Meanwhile, melt the butter in a
pan and cook the courgette
until golden.
Add the couscous and cook for 1
min.

616357

Dave Sanderson

treasurer@bradwellband.co.uk
Musical Director:

Brian Keech

310959

md@bradwellband.co.uk
Supporters Club:

Lisa Huckle

217429
lhuckle@sky.com

Newsletter

Steph Chappell

568344

editor@bradwellband.co.uk
Webmaster:

Fraser Cousins

Website:

www.bradwellband.co.uk

225772
fras@sky.com

Add 200ml (7fl oz) boiling water, stir and remove from the eat.
Cover and leave to stand for 5 mins.

Stir the tomatoes and basil into the couscous and use
this mixture to fill the peppers. Top each one with a slice
of mozzarella.
Place the stuffed peppers under the grill for 2-3 mins until the
mozzarella has melted.
Serve your stuffed peppers, warm or cold, with a green salad.

www.bradwellband.co.uk
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Bradwell Silver Band Membership List
Committee
Chairperson:

Gary Morris

Trustees:

Brin Carstens / Graham Crisp

Secretary:

Robin Allen

Junior Rep:

Sam White

Treasurer:

Dave Sanderson

Members:

Luke Colvin

Steph Chappell

Librarian:

Sam White

Fraser Cousins

Karen Wilson

Playing Positions

Non Committee Positions

Principal Cornet:

Sue Snoxell

President:

Revd Chris Collinge

Solo Cornets:

Gary Morris

Musical Director:

Brian Keech

Jess Davies

Publicity Officer:

Vacant

Dan Whitmore

Magazine Editor:

Steph Chappell

Soprano Cornet:

Julia Hollis

Fundraising:

Supporters Club

Repiano Cornet:

Clive Keech

Quartermaster:

Sam White

2nd Cornet:

Sam Allen
Honorary Members

Adam Chappell
3rd Cornet:

Chris Coull

Brian Keech

Alison Drury

Malcolm Hills

David Wilson

Rachel Griffith

Jim Whyte

Orla Howell
Flugel Horn:

Karen Wilson

Solo Horn:

Keith Jones

Adam Chappell

Orla Howell

1st Horn:

Liz Keech

James Fosch

Lucas Chappell

2nd Horn:

Steph Chappell

Steph Chappell

Louis Wilson

Louis Wilson

Daniel Gaylor

Lucinda Gaylor

1st Baritone:

Vincent Jarjadian

Andrew Hutton

Sarah Hutton

2nd Baritone:

Graham Ford

Toby Dytrych

Tania Dytrych

Euphonium:

Fraser Cousins

Elis Rees-Kay

Arwel Rees-Kay

Luke Colvin

Debbie Hodder

Casey Brockwell

1st Trombone:

John Lee

2nd Trombone:

Vacant

Bass Trombone:

Luca Ianotta

Eb Basses:

Dave Sanderson

Development Group

The Development Group is open to everyone, irrespective of
age. So if you know anyone who’s been thinking of taking
up a brass instrument, get them to come along. Experience
not necessary.

Jonathan Evans
BBb Bass:

Robin Allen

Percussion

Steve Osborne

*If you are interested in these positions, or would just like to
come along for an evening, feel free to contact the Band’s
secretary, Robin Allen

www.bradwellband.co.uk

