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Welcome to the February edition of the Bugle.
As is the norm for the Band after a hectic December, the first couple of
months in the New Year are spent looking at new music including the
Test Piece ahead of the area contest in March. Inside this issue you will
see a full description of the music chosen to test the third section bands
in this year’s competition as well as a peek at some of the other new
music being rehearsed.
The Engagement List for 2020 is in the process of being finalised and
already we can tell you that are some exciting times in store for the
Band, including a return visit to the home of the Chelsea Pensioners for a
concert. We’ll publish more details on all the future engagements nearer
the time.
With no engagements or activities to report on this month I am grateful
to Brian for his contribution and maybe this will inspire some others to
submit something towards future editions.

Sarah-Jayne

As reported in last month’s edition of the newsletter, the Band were to be part of an unusual event
on Christmas Eve, where a young man had chosen the Band’s annual visit around the streets to
propose to his girlfriend. We have recently received a Thank You card from the happy couple with
the following message:
--------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------------

To Brian and everyone in the Bradwell Silver Band
We would like to personally thank you so very much for being a big part of our engagement on Christmas Eve.
From growing up listening to the Band on Christmas Eve and Christmas Day, it has always been a fond memory and tradition to
stand on the doorstep and listen. It always makes me smile and when listening to the Band it makes me think of all the happy
and special memories I have! My Grandma (Olwen Crisp) was always fond of the Band and I know it was her favourite time!
Our engagement will always hold a special place in my heart, knowing you guys were a big part of it and having Grandma’s
favourite song played (Sweet Chiming Bells), I know she was there in spirit which made it even more special to me.
Once again thank you all so much!
Best Wishes for 2020

Love from Sophie and Scott
Christmas Eve 2019 – Our Engagement
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Area Contest
The London & Southern Counties Region of the National nd
Brass Band Championships of Great Britain will
take place on the weekend of Saturday 21st / Sunday 22 March. Saturday will see the 1st 3rd and 4th
Sections battle it out for qualification for the National Finals whilst Sunday will feature the Championship
and Second Section.
The 2020 choices of test pieces were made by the Music Panel of the National Brass Band Championships
of Great Britain. In a new initiative, the works for the First, Second, Third and Fourth Sections are being
sold directly by the composers, whilst the Championship Section work is available through retailers.
Bradwell Silver Band will be competing in the Third Section.
Test Pieces:
Championship Section:
First Section:
Second Section:
Third Section:
Fourth Section:

A Tale As Yet Untold (Philip Sparke)
Legacy for Brass Band (Tom Davoren)
The Golden Sabre (Kit Turnbull)
Endurance (Andrew Baker)
Neverland (Christopher Bond)

Commissioned by Kapitol Promotions as the 3rd section test-piece for the 2020 Regional Championships
of Great Britain, Endurance takes its title from the ship used by Sir Ernest Shackleton’s Imperial TransAntarctic Expedition in 1914-16.
Narrative variations for Brass Band by Andrew Baker, Endurance is dedicated to the memory of the
composer’s mum, who passed away in September 2017. The following notes are included in the
Conductor’s Full Score and offer an insight into the composer’s thoughts when writing the music.

After many months of fundraising (and reputedly the above advert in The Times) the Endurance set sail
from Plymouth on 6 August 1914. Whilst at sea news of the outbreak of war led Shackleton to put his
ship and crew at the disposal of the Admiralty, but their services were not required and they were
encouraged to continue. On October 26 1914 they left Grytviken on South Georgia for the Antarctic
continent, hoping to find the pack ice shrinking in the Antarctic spring. Two days later, however, they
encountered unseasonable ice which slowed their progress considerably. On 15 January 1915, when
Endurance was only 200 miles from her intended landfall at Vahsel Bay, the ship became beset by ice
which had been compressed against the land to the south by gale force winds. Trapped in the ice of the
Weddell Sea, the ship spent the Antarctic winter driven by the weather further from her intended
destination until, on 21 November 1915 Endurance broke up forcing the crew to abandon ship and set up
camp on the ice at a site they named “Patience Camp”.
The crew spent several weeks on the ice. As the southern spring started to reduce the extent of the ice
shelf they took to their three lifeboats, sailing across the open ocean to reach the desolate and
uninhabited Elephant Island. There they used two of the boats to build a makeshift shelter while
Shackleton and five others took the largest boat, an open lifeboat named the ‘James Caird’ and sailed it
for 800 terrifyingly dangerous miles across the vast and lonely Southern Atlantic to South Georgia – a
journey now widely regarded as one of the greatest and most heroic small-boat journeys ever
undertaken. After landing on the wrong side of the island and having to climb over a mountain range in
the dark with no map, Shackleton and his companions finally stumbled back into the Grytviken whaling
station on 19 May 1916.
www.bradwellband.co.uk
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Area Contest
After resting very briefly to recover his strength, Shackleton then began a relentless campaign to beg or
borrow a ship to rescue thethrest of his crew from Elephant Island. Whaling ships were not strong enough
to enter polar ice but on 30 August 1916 over two years since their departure from Plymouth,
Shackleton finally returned to Elephant Island aboard a steam tug borrowed from the Chilean
government. Although some were in poor health, every member of the Endurance crew was rescued and
returned home alive.
In early 2019 an expedition to search for wreckage of the Endurance was forced to abandon their quest
after the same bad weather and pack ice that doomed Shackleton’s ship caused the loss of the remote
mini submarine being used to search the sea bed.
--------------------------------------------------------------------------------------------------------------------------------------------

Performance Notes.
The work is subtitled “narrative variations” and is intended to reflect the story of the Endurance in five
contrasting variations. The theme is a short mysterious opening passage using a chord known as the
“Prometheus Chord”, a harmonically ambiguous chord often used by the Russian composer Scriabin. The
notes of this chord do not fit into a conventional major of minor scale but do fit a mode called the Lydian
Dominant (where the fourth is sharpened and the seventh is flattened) and much of the material in the
piece uses this mode. The brief opening chord sequence loosely inspired by the final bars of the second
movement of Arthur Butterworth’s masterful Odin – Land of Fire and Ice. Although broadly in variation
form, the work has symphonic elements in that each variation references material from at least one
other. The work is written in one continuous movement to be played without breaks, although there are
pauses at the end of some of the variations.
Variation 1 is entitled “South” and reflects the optimism and excitement no doubt felt by the crew to be
setting off on such an expedition. The music is derived from the opening melody and is rhythmic and
energetic.
Variation 2 is entitled “Ice” and is derived from the chord sequence that closes the introduction. The
music is intended to portray the more disjointed and broken nature of the journey at this point and to
reflect the cold brightness of the crew’s surroundings.
Variation 3 is entitled “Beset” and is designed to portray the relentless growing pressure that ship and
crew were under as the ice took control of their journey. At the end of this variation, as the ice claims the
valiant ship there is a more direct quotation of the chord sequence from Butterworth’s Odin
Variation 4 “Patience” is bleak, fragmented and episodic, with short solo features for many of the
principal players. The “rocking” accompaniment figure in muted cornets uses the notes of the
“Prometheus Chord” broken up, while the melodic fragments loosely derive from the opening melody.
Variation 5 “James Caird” opens with a cornet solo derived from the opening melody and lightly scored
accompaniment based on the “rocking” figure from the previous variation. The opening of this variation
is intended to convey the utter emptiness of the ocean crossed by the ‘James Caird’, and then slowly
builds to a full band climax to finish the piece.
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Music
On the first Saturday of January, a working party of Band members met at the school to sort out the
music folders ready for the New Year. All the current pads are emptied and music no longer required was
put into folders and filed away in numerical sequence in the Band’s library. Musical Director Brian Keech
had drawn up a list of music to be used during 2020 which included a number of pieces from last year
plus new ones to freshen up the repertoire. With a record number of people turning up to help this was
all achieved in one day and our thanks go to all those who helped sort the folders out.
We have already been looking at some of the new music at rehearsals as Brian starts to plan potential
programmes for the Spring and Summer engagements. This is a personal appraisal of some of the pieces
handed out which may or may not be featured in performances later in the year.

Olympic Fanfare and Theme
2020 is an Olympic year, with the Games of the XXXII Olympiad taking place in Tokyo, Japan. Back in 1984
it was held in Los Angeles and the organising committee turned to John Williams, the city’s most famous
composer of popular instrumental and commissioned a fanfare to be used during the games. Williams
was already familiar to audiences all around the world having composed the film music for Superman and
Star Wars and was later to write the score for Harry Potter. His 1984 offering was the Olympic Fanfare
and Theme. The opening fanfare was to be played by herald trumpets at all of the medal ceremonies and
official Olympic events, so it had to be based on the harmonic overtones these instruments were able to
produce. This is followed by the broader and noble “Olympic Theme” during which the fanfare can still be
heard answering quietly.
Le Cid
The Band has many arrangements of classical music and we have been looking at the ballet suite from “Le
Cid”. Le Cid is an opera in four acts by Jules Massenet, based on a play of the same name by Pierre
Corneille. While the opera itself is not in the standard operatic repertoire, the ballet suite is a popular
concert piece and this arrangement by Howard Snell shows why.
Bless ‘Em All
This year sees commemorations for the 75th Anniversary of VE Day which marked the end of the Second
World War. Keeping spirits high during those dark days was essential, and music played a huge part. For
the past few years we have regularly performed Darrol Barry’s excellent arrangement of ‘Keep Smiling
Through’ which has been pleasing audiences for years and can probably be found in most brass bands
libraries across the country. Now we have “Bless ‘Em All” arranged by Gavin Somerset. This contains a
selection of songs popular at the time including ‘Wish Me Luck, As You Wave Me Goodbye’, ‘We’re Going
To Hang Out The Washing On The Siegfried Line’, ‘Kiss Me Goodnight Sgt. Major’, ‘Good Morning’, ‘Bless
‘Em All’.
It also includes ‘Apple Blossom Time’. All of these songs were popular, particular with those Londoners
who took shelter from the blitz in the underground stations. As was often the case, those serving in the
armed forces often made up their own words to some of these songs. Let’s hope our audiences use the
right ones!
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Music
Mr. Sandman
"Mr. Sandman" is a popular song written by Pat Ballard which was published in 1954 and first recorded in
May of that year by Vaughan Monroe & His Orchestra and later that same year by The
Chordettes and The Four Aces. The song's lyrics convey a request to "Mr. Sandman" to "bring me a
dream" – the traditional association with the folkloric figure who puts people to sleep and brings good
dreams by sprinkling magical sand onto their eyes.
This arrangement by Alan Fernie features a cornet quartet.

“MacArthur Park"
A song written and composed by Jimmy Webb which the actor Richard Harris was the first to record in
1968. His version peaked at number two in the US and reached number four in the UK Charts.
"MacArthur Park" was subsequently covered by numerous artists. It is famous for its rather strange lyrics
which were not readily understood. In an attempt to explain then the composer said he had based the
song on his own observations of things he witnessed in the park which is in the Westlake neighbourhood
of Los Angeles.
He wrote afterwards that “everything in the song was visible. There's nothing in it that's fabricated. The
old men playing checkers by the trees, the cake that was left out in the rain, all of the things that are
talked about in the song are things I actually saw. And so it's a kind of musical collage of this whole love
affair that kind of went down in MacArthur Park”.
MacArthur's Park is melting in the dark
All the sweet, green icing flowing down
Someone left the cake out in the rain
I don't think that I can take it
'Cause it took so long to bake it
And I'll never have that recipe again, Oh, no

They don’t write songs like this anymore, thank goodness!
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Development Group, etc...
The group sends its best wishes to Brin Carstens as he continues his recovery in hospital following major
heart surgery at the John Radcliffe Hospital in Oxford. As well as being a trustee of the Band, Brin is a
valued member of the teaching group where he uses his experience in helping out the young players on
the back row of the cornets.
With the Christmas music now collected in and returned to the library, the Group have been looking at
lots of new music which hopefully will be used in performances later in the year. Several members of the
group have started to attend senior band rehearsals while others are due to join in once the area contest
is out of the way.
January saw three new members joining in with the lively Thursday night rehearsals. We could have
added even more but we are still short of adult teachers and as a consequence are not currently in a
position to accept any new learners. With Brin recovering from his operation we are in need of someone
experienced enough to be able to regularly sit with some of the youngsters and help them follow the
music being rehearsed. If you are able to help please let Keith or Steph know.
-------------------------------------------------------------------------------------------------------------------------------------------We thank our President Peter Blake for the following snippet spotted in The Metro newspaper.

-------------------------------------------------------------------------------------------------------------------------------------------Not many bands get mentioned in poetry! The following verse is part of the poem “New Bradwell – A
Hundred and Fifty Candles” especially written by Neil Beardsmore to commemorate the 150th anniversary
of New Bradwell in 2008. With acknowledgments to Milton Keynes Heritage Association
You know a place is established when it’s got a church,
A school and some railway lines,
You know it’s on the map with a mosque,
A canal, a Co-op, a silver band that shines,
A housing collective in rainbow colours,
Smiling locals, by all these things New Brad’ll’s defined.
The whole poem can be found on http://www.mkheritage.org.uk/
www.bradwellband.co.uk
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From The Past
By the Band’s Musical Director - Brian Keech
Being in the Band for so many years you take a lot of things for granted and when talking to some of the
Band Members about the Methodist Chapel when we performed at the Tabernacle Carol Concert it made
me think back to my early days in the band. I joined in 1976 and the Band’s practice room was in the old
school which is now the Community Centre (the end near the club). This room was just used by the Band
which meant the kit was always left up and we could use it whenever we wanted. I remember the times
when as a youngster we went there in the school holidays supposedly to sort music but spent most of the
time playing the drums or trying other instruments. We had to leave the practice room and for a period
and the band was homeless with practices being held either in the top room of the club, in St James
Church or in the Methodist Chapel, i have no idea where the kit went!
We did move back into the big room of the Community Centre for a period but this was when building
work was going on, so there was No heat and light was minimal. We were therefore very grateful to Brian
Siddons the Headmaster of Bounty Street School for inviting the band to practice there and we have been
there ever since.
There have been a few times when we thought we had to leave and the room for storing kit has changed
dramatically, at one point it all being removed and stored at band members houses or places of work.
We are very grateful that many people including Perry Harris, Robin, Dave and others have put their
building skills to use to allow us to have the room we have now.
It's nice to think back all those years ago but it does make you feel old!

Brian
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All Our Yesterdays
This month’s look back at the past goes back to the late 1980s as the Band leads the New Bradwell
Carnival procession along Queen Anne Street. This photo was kindly supplied by Gail, a member of the
Development Group.

David Sanderson is the bass player closest to the camera with Rod Pakes on trombone to his right. In the
following row is Perry Harris and to his right Keith Clement. The young lady without a jacket (and the only
one in step!) is Andrea and behind her is Karen, followed by Malcolm Hills and Lyndon Reeve. Other faces
you may be able to make out are Jim Whyte on the bass drum and a very young looking Brian on tenor
horn.
If you have any photos of the Band we could use in future issues please pass them on to the editor giving
as much detail as possible.
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Dates For The Diary
Members are reminded to indicate their availability for engagements using the Muzodo web app.
If you have problems accessing this please let Steph or Sam know
Saturday 21st March Saturday 18th April Friday 8th May Saturday 16th May Saturday 6th June Sunday 7th June Saturday 4th July Sunday 26th July Saturday 17th October -

LSC Regional Brass Band Competition
St. James Spring Concert
VE Day Bradwell Fete
Concert for the Chelsea Pensioners
Newport Pagnell Vintage Day
Stony Stratford Big Lunch
Granborough Fete
St. James Patronal Service
St. James Autumn Concert

--------------------------------------------------------------------------------------------------------------------------------------------
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Contacts

Chairperson:

Steph Chappell

chairman@bradwellband.co.uk

Secretary:

Robin Allen

secretary@bradwellband.co.uk

Treasurer:

Karen Wilson

treasurer@bradwellband.co.uk

Librarian:

Sam Lawrie

Musical Director:

Brian Keech

Publicity Officer:

Steph Chappell

Newsletter Editor:
Webmaster:

Sarah-Jayne Edwards
Fraser Cousins

md@bradwellband.co.uk
press@bradwellband.co.uk
sj.bsb.bugle@gmail.com
-

If you’re on Facebook, then visit and “Like” the Band’s page: https://www.facebook.com/BradwellBand
Here you will read the latest news on the Band and also there are many photos and videos to peruse as
well.
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