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Welcome to the February edition of the Band’s Newsletter.
Although there are no engagements in the early months of the
year, the Band have been working hard at rehearsals in
readiness for contests at Oxford and Stevenage.
More information on these follows and of course you will be
able to read full reports in the months to come.
Thank you to those who have been in touch regarding my
comments last month on the relevancy of a monthly newsletter.
I have been encouraged by the responses which indicate that
the Bugle is looked forward to and therefore worth the effort
to continuing producing.
It would be really great to have your contributions for
inclusion in future issues!

Sarah-Jayne

Development Group
The Development Group resumed weekly rehearsals on January 10th after the break for Christmas and
the New Year. In January we were delighted to welcome three new members to the group, two adults
and one youngster. This means our teaching resources are at full stretch again and we send out our
usual request for help from anyone in the senior band who could spare an extra hour on a Thursday
evening. This could be in teaching the basics of reading music and playing a brass instrument or just
sitting alongside one of the youngsters and helping them follow the music. If you could spare the time
let Keith or Steph know, you will be very welcome.
With the Christmas music now put back in the library, the group have been working on a new
programme as they look to further improve after their highly enjoyable performance at the St. James
Concert. Any music chosen has to be suitable for the current performance level of all those in the group
which ranges from youngsters with less than an year’s experience to those who are already regular
members of the senior band. The emphasis is put on playing together as a group rather than individual
tuition as we believe this is the best preparation for when members are eventually invited to play in the
senior band. We are extremely fortunate to currently have such a talented group of younger players
who are not only supportive of each other but are happy to sit alongside and help those who are still
very much learning how to play.
The group’s first engagement of this year will be at the Spring Concert at St. James on Saturday 27th
April. Arrangements are also being
finalised for the group’s annual solo competition which has been
provisionally set for Thursday 23rd May.
www.bradwellband.co.uk
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Contests At Oxford & Stevenage
The 2019 area contest organised by the London & Southern Counties Region of the National Brass Band
Championships of Great Britain will be taking place at the Stevenage Arts and Leisure Centre over the
weekend of March 16th and 17th. Following last year’s triumph as 4th Section Area Champions, Bradwell
Silver Band have been promoted to the 3rd Section which is being held on Saturday 16th. The test piece
chosen for this section is “Suite In Eb” by Gustav Holst.
The Oxfordshire and District Brass Band Association contest is being held over the weekend of February
23rd and 24th. This is taking place at the Marlborough School in Woodstock with an own choice test
piece. Bradwell Silver Band is competing in the Third Section which takes place on Saturday 23rd.

The Test Piece
The original title of the music was "Suite in Eb for Military Band” and written by the British
composer Gustav Holst was considered to be one of the cornerstone masterworks in the concert
band repertoire. It was officially premiered in 1920 at the Royal Military School of Music although the
manuscript was originally completed in 1909. Along with his subsequent Second Suite in F for Military
Band, written in 1911 and premiered in 1922, the First Suite convinced many other prominent composers
that serious music could be written specifically for band. Bands were first evolved in the military but at
the start of the 20th Century the term "military band" was being applied to any ensemble that
incorporated woodwinds, brass and percussion. As was the case with Brass Bands at the time, music
played consisted almost entirely of marches, popular songs and selections from the classical repertoire.
No serious music had been written specifically for the military band medium as the lack of standardised
instrumentation made it a major obstacle for composers. The First Suite convinced other prominent
composers that serious music could be written for the Military Band with “English Folk Song Suite” by
Ralph Vaughan Williams and the “William Byrd Suite” by Gordon Jacob being written in the following
couple of years.
First Suite In Eb was later arranged for brass band by Sydney Herbert and this arrangement has been used
as the set contest test piece on numerous occasions, including the British regional brass band
championships in 1970, 1983 and now again in 2019.
The First Suite has three movements, each with its own character and form. It is not apparent from the
score, but Holst let it be known that the three movements should follow each other without a break. The
complete composition is based upon an eight-bar melody reminiscent of English folk song.

“Chaconne”
The musical form of the chaconne is a continuous variation, usually in triple metre and a major key; it is
generally characterized by a short, repeating bass line or harmonic progression.
The opening “Chaconne” draws a wealth of variety from each repetition of the theme, which is repeated
sixteen times by various instruments and in a variety of styles and moods. The rhythm of the theme with
its minim–crotchet and crotchet–minim is believed to be based upon medieval English Carols although
the melody by Holst is original.
www.bradwellband.co.uk
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Contests At Oxford & Stevenage
“Intermezzo”
Definition of intermezzo
a short light entr'acte
a movement coming between the major sections of an extended musical work (such as an opera)
a short independent instrumental composition
a usually brief interlude or diversion
The second movement is a sparkling scherzo and is based on a variation of the rising three-note motive
that began the “Chaconne”. This movement begins in a lively style with an accompaniment of persistent
staccato eighth notes. It has a contrasting, more lyrical section and ends with a combination of both
themes.
“March”
The month between February and April
The final movement follows the traditional pattern of military band marches but is entirely characteristic
of Holst. The principle theme is also based on the opening intervals of the first movement. The suite ends
with a return of the opening theme with fragments from the second movement in a majestic coda. It is a
classic piece of music that helped define the development of a century of wind band music and works just
as well for the brass band.
There are some difficult passages and exposed solo work but the biggest challenge will be the control of
dynamics. The piece takes just over ten minutes to play but the final movement in particular will be a test
of stamina even for the strongest players.

The Composer

Gustav Holst (1874-1934) was born in the English spa town of Cheltenham. His birth name was Gustavus
Theodore von Holst and he had German, Russian, Latvian and Swedish ancestry. Holst was originally
taught to play the piano and the violin and at the age of twelve he took up the trombone thinking that
playing a brass instrument could help with his asthma. After studying composition at London’s Royal
College of Music, he spent the early part of his musical career playing trombone in opera orchestras and
engagements at summer resorts. It was not until the early 1900s that his career as a composer began to
take off.
www.bradwellband.co.uk
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Contests At Oxford & Stevenage
Around this time he was appointed into positions at both St. Paul’s Girls’ School and Morley College. At
the outbreak of the Great War in 1914 Holst tried to enlist into the military, but was rejected, partly due
to his age but also because poor eyesight and other medical conditions made him unfit for active service.
Holst and wife Isobel had bought a cottage in Thaxted, Essex and reluctantly accepting that he could not
contribute directly to the war effort he spent the next two years teaching and writing what is his best
known work, the orchestral suite The Planets. Towards the end of the war in 1918 he was finally offered a
post that would fulfill his wish of being able to serve his country. The music section of the YMCA's
education department needed volunteers to work with British troops stationed in Europe awaiting
demobilisation. His employers at Morley College and St Paul's Girls' School offered him a year's leave of
absence, but there remained one obstacle. The YMCA felt that his surname looked too German to be
acceptable for the role of Musical Organiser and he formally changed "von Holst" to "Holst" by deed
poll in September 1918. Holst was given a spectacular send-off. He was given a parting present consisting
of the Queen's Hall (the main concert venue in London) full of the Queen's Hall Orchestra for the whole
of a Sunday morning. With Adrian Boult as the conductor The Planets was given its first performance to
an invited audience including Sir Henry Wood and most of the professional musicians in London. Five
months later, when Holst was in Greece, Boult introduced The Planets to the general public, at a concert
in February 1919.
Holst enjoyed his time in Salonika, from where he was able to visit Athens, which greatly impressed him.
His wide range of musical duties included him playing violin in a local orchestra. On his return from
Greece, Holst resumed his teaching and composing. In addition to his existing work he accepted a
lectureship in composition at the University of Reading and joined Vaughan Williams in teaching
composition at the Royal College of Music.
Holst, in his forties, suddenly found himself in demand. The New York Philharmonic and Chicago
Symphony Orchestra vied to be the first to play The Planets in the US. To his surprise and dismay, Holst
was becoming famous and celebrity was something wholly foreign to his nature. He turned down
honours and awards offered to him and refused to grant interviews or sign autographs. At a concert in
Reading in 1923, Holst slipped and fell, suffering concussion. He seemed to make a good recovery, and he
felt up to accepting an invitation to the US, lecturing and conducting at the University of Michigan. After
he returned to the UK he found himself more and more in demand, to conduct, prepare his earlier works
for publication, as well as teaching. The strain caused by these demands on him proved too much for him
and on doctor's orders he cancelled all professional engagements during 1924, and retreated to Thaxted.
In 1925 he resumed his work at St Paul's Girls' School, but did not return to any of his other posts. As a
composer his early work was influenced by Ravel, Grieg, Richard Strauss, and Ralph Vaughan Williams,
but most of his music is highly original, with influences from Hindu spiritualism and English folk tunes.
Holst's music is noted for his unconventional use of time signatures and haunting melodies.
Holst continued composing and even wrote the score for a film in which he accepted an invitation to be
an extra in a crowd scene. Holst died in London on 25 May 1934, at the age of 59, of heart
failure following an operation and his ashes were interred at Chichester Cathedral in Sussex.

www.bradwellband.co.uk
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Contests At Oxford & Stevenage
Rules and regulations of brass band contesting
Like it or not, most things in our lives are governed by rules and regulations and Brass Band contests are
no exception. Those of us who have been contesting for more years than we care to remember know
what to expect but it occurs to me that as some of our newest members will be experiencing this for the
first time we should try and explain some of the basics.
Since band contesting came into being in the middle of the nineteenth century there have been
regulations written or generally understood that attempted to create a shared understanding of what
competing bands had to comply with. By the beginning of the twentieth century the brass band
movement had moved closer to an agreed standard instrumentation and it became possible to issue
regulations that applied to bands throughout the country. One of the features of brass band rules and
regulations is that they are devoted to procedures and an explanation of the processes that are used for
entering and taking part in a contest. However they do not state the criteria upon which bands will be
judged and this information seems to be generally taken for granted.
The National Contest (the Area) is open to brass bands only, consisting of a maximum of 25 brass players
plus percussionists. Instrumentation must be from the following list: Eb Soprano Cornet, Bb Cornet, Bb
Flugel Horn, Eb Tenor Horn, Bb Baritone, Bb Euphonium, Slide Trombones, Eb and EEb Bass, Bb and BBb
Bass. A brass player may only play one brass instrument, unless required by the score.
Bands entering the Contest must enter the Regional Championships in the region in which their band
room is permanently located. Each playing member of the band contesting must be properly registered
and hold a valid registration card issued by the accredited Brass Band Players registry. This means you
cannot have guest or borrowed players as individuals can only be registered with one band at a time.
The specific music to be played (the Test Piece) is selected by a committee and bands are only allowed to
perform that piece. The order of play in which the bands will perform in their section is decided by a draw
on the day of the contest, usually one hour before the section is scheduled to commence.
Closed adjudication will be used in the Contests and adjudicators will award band places only. One of the
defining features of the brass band contest is that the adjudicators do not know the identity of the bands
performing. They are usually seated in a ‘box’ (usually a tent or a temporary wooden structure) which
prevents them from seeing the stage for the duration of the contest. Bands are referred to by their draw
number so that the adjudicator remains unaware of which band is performing. With no visual distractions
the theory is that the adjudicators can concentrate on following the musical score and writing their
comments.
For the Oxford Contest there are slightly more relaxed rules regarding registration and the number of
players.
The contest organisers will not be applying any registration to bands but entrants will be asked to sign a
declaration stating that all players are members of that band with the exception of borrowed players as
allowed in the rules. A band may borrow no more than five players under any circumstances. A borrowed
player must be from a band that is nationally graded in the same section or a lower section than the
borrowing band.
www.bradwellband.co.uk
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Contests At Oxford & Stevenage
A maximum of 30 brass players are permitted and the music to be played is “Own Choice” which means
you are free to select your own piece. In practice most Bands competing at the Oxford contest will be
using it as an opportunity to play the test piece selected for the area contests which takes place a few
weeks later.
This Contest will be also be under closed adjudication but all Sections will be pre-drawn with bands
notified of the order of play after the closing date for entries. A pre-draw means bands are able to make
more suitable travel plans in advance and avoid a lengthy wait before they are due to play. The first band
to play in the opening section of each day will be expected to play the National Anthem before the
contest commences and this will not be adjudicated. Bands should be ready to perform within 5 minutes
of the preceding band vacating the stage. Interestingly Oxford rules state that uniforms must be worn by
all competing bands whereas the national rules appear to make no mention of dress code.
We currently have over 25 regular brass players registered with the Band and they will all be able to play
at the Oxford contest. This is a great way to introduce some of our newer members into the world of
contesting and give them invaluable experience. However for the area contest in Stevenage with the limit
set at 25 brass players we unfortunately will have to advise a few players that they will be not be able to
take part. Those who do not get to play at Stevenage will still be important members of the Band and are
expected to attend all rehearsals before the contest. This would give us options in case we have to make
late changes due to illness or other circumstances which prevent a selected member from attending on
the day.
Most of us have done enough contests to appreciate that it can be a long day hanging around waiting to
play or for the results. Personally I prefer travelling by coach as it means everyone arriving and leaving
together at the same time, however for the Oxford contest it has been decided that we will make our
own way there. To my way of thinking the pre-draw takes away some of the excitement (or trepidation)
of when we are to perform and generally doesn’t allow you the opportunity of listening to other bands
playing before it is our turn. It also sadly means for the bands drawn early that there are usually not many
people in the audience to listen to their performance.

“Band Number One are on stage - can the adjudicator please signal that he is ready”
www.bradwellband.co.uk
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All Our (Recent) Yesterdays
As we approach this year’s area contest we would like to share with you a relatively modern photograph
of the band that took part in the 2009 contest. Eleven of the group are still active with the Band and
there are some interesting hair styles from just ten years ago - and Fraser still can’t wear his bow tie
straight.

The Test Piece that year was “The Talisman” by Frank Hughes and a challenging piece of music for fourth
section bands. It reminded me a bit of the quote that in the old days you used to play wrong notes, now
they write them into the music for you! We came 14th out of an entry of 16.

www.bradwellband.co.uk
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Dates For The Diary
Saturday 23rd February Saturday 16th March Saturday 27th April Monday 6th May Sunday 2nd June Saturday 8th June Saturday 13th July Sunday 28th July Saturday 3rd August Sunday 25thAugust Saturday 19th October Saturday 14th December -

Oxford contest
Area contest Stevenage
Spring Concert 7:30pm
New Bradwell Sports Association Fun Day T.B.C.
Big Lunch Stony Stratford T.B.C.
Newport Pagnell vintage day
New Bradwell School Fete T.B.C.
Patronal Service am
Blakesley show
Abington Park
Autumn Concert 7:30pm
Christmas Concert 7:30pm

Please note that the August event at the Blakesley Show is a HUGE event and the one at Abington Park
will involve 3 playing sessions. We need to put on a good performance with a full band for both of these
events. It would be greatly appreciated if you could arrange your summer holiday plans accordingly and
keep these dates free in your diary.

www.bradwellband.co.uk
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Contacts

Chairperson:

James Lawrie

chairman@bradwellband.co.uk

Secretary:

Robin Allen

secretary@bradwellband.co.uk

Treasurer:

Karen Wilson

treasurer@bradwellband.co.uk

Librarian:

Sam Lawrie

Musical Director:

Brian Keech

Publicity Officer:

Steph Chappell

Deputy Publicity Officer
Newsletter Editor:

Orla Howell
Sarah-Jayne Edwards

Website:

md@bradwellband.co.uk
press@bradwellband.co.uk
“
sj.cc23@gmail.com
www.bradwellband.co.uk

If you’re on Facebook, then visit and “Like” the Band’s page: https://www.facebook.com/BradwellBand
Here you will read the latest news on the Band and also there are many photos and videos to peruse as
well.

www.bradwellband.co.uk
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